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His collective exhibit in the Salon of the Champ de Mars, a few years ago, 
won him a chorus of applause from the artists and connoisseurs of Paris, 
and his later exhibition in this country was highly praised by those capable 
of appreciating a most original imagination united with an extraordinary 
knowledge of the processes of sculpture. Among those who have honored 
themselves by encouraging the young genius was the late Alfred Corning 
Clark, of New York City. The model of the mischievous old god of the 
donkey ears pleased him and he purchased it, ordering its reproduction in 
bronze, for the decoration of Central Park. A suitable site has been found, 
amid the rocks and trees of the upper park. There are dozens of statues 
in that great pleasure ground, but, with the possible exception of Ward's 
Indian Hunter, this is the first selection really appropriate to its sylvan 
shades. Pan will be at home there. - Lorado Taft. 

\ Museum, School and Exhibition Notes. 

FRANCE. 

PARIS. 

The American Art Association of Paris has announced the dates of the 
exhibitions for prizes offered by an American, as follows: November i, 

1898, painting, sculpture and architecture; December 1, 1898, painting, 
sculpture and architecture. The exhibition of blacks and whites, posters, 
designs and architecture, will take place from January 15 to January 2, 

1899. Another exhibition of painting, sculpture and architecture will take 
place in February and March, and still another in April. These competi- 
tions are o pen to all m embers of the Association, and to American artists, 
both^male^and/emale. 

ILLINOIS. 

1 

CHICAGO. 
THE ART INSTITUTE OF CHICAGO. 
The eleventh annual exhibition of oil paintings and sculpture will open 
Wednesday, November 16, 1898, and close on Sunday, December 18, 1898. 
Last day for sending in exhibits is October 29. 

The old lecture hall is being divided and will soon receive the Naples 
bronzes and the Egyptian and Classical antiquities. The Dutch masters 
will be found in the gallery formerly occupied by the Egyptian collection. 
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Beginning October 3 and closing October 23, there will be held a joint 
exhibition of the Chicago Public School Art Society, and the Illinois Feder- 
ation of Women's Clubs, of pictures and objects suitable for school 
decorations. 

The schools of the Art Institute of Chicago will open October 3. A 
new feature will be the evening class in pictorial composition, under the 
charge of Mr. Fred Richardson, on Wednesdays; and a pen-and-ink class, 
under Mr. W. M. Clute, on Mondays and Wednesdays. There will be no 
extra charge for these classes. 

Dr. Edward W. Emerson, of Concord, Massachusetts, will open the 
course of Tuesday afternoon lectures on November 8 at 4 o' clock. Other 
lecturers already engaged are Mr.. Arthur J. Eddy, of Chicago, on Jl Hours 
with Rodin," and Mr. Charles W. Seymour, on " Pericles. ' ' 

THE CENTRAL ART ASSOCIATION. 

The Central Art Association has moved into the Fine Arts building, 
and on October 1 will open its rooms for the permanent display and sale of 
fine and industrial arts. A committee will pass on all works submitted. 

OHIO. 

THE CINCINNATI MUSEUM ASSOCIATION. 
Eden Park, Cincinnati, Ohio. 

The thirty-first academic year of the Art Academy of Cincinnati began 
on Monday, September 19. The corps of teachers is the same as last year; 
eleven in number. There are five life classes daily. The enrollment of 
students indicates a larger attendance than for the past season, when the 
total reached five hundred. 

During part of September and October a group of paintings by Mr. 
E. W. D. Hamilton, of Boston, will be on exhibition in the Museum. 

From October 15 to November 14 Mr. L. H. Meakin will show one 
hundred or more canvases in one of the Museum galleries. 

WISCONSIN. 

MILWAUKEE. 
THE MILWAUKEE EXPOSITION. 
The Milwaukee Exposition has an art exhibition of more than usual 
interest this fall, including works from French, German, Russian and Amer- 
ican artists of note. Among the French we find such names as Benjamin 
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Constant, represented by his "Christopher Columbus,' ' Munier's "Greet- 
ing/' a charming picture; a small canvas by Sanches Perriers, called "The 
Return of the Flock"; a notable one by Cazin, "A Misty Morning," and 
one from the brush of Berne Bellecours, " Au Secours." Among the por- 
traits is one by Chartran of Archbishop Corrigan, which was formerly exhib- 
ited in New York. Paul Jobert contributes a striking canvas entitled " In a 
Newfoundland Fog," which represents two fishermen calmly pulling in 
their lines, while just above them looms through the fog the prow of a 
steamer. 

Meyer von Bremen, of Munich, has a group of children presenting their 
gifts — fruit and flowers — to the village schoolmaster. He calls it " Con- 
gratulations. ' ' 

Bough ton's "The Tea Rose" attracts much attention. It is a char- 
acteristic work, representing a girl holding a pink rose to her face. 

Mention might be made of J. G. Brown, who sends one of his bootblack 
studies. Harry Eaton has a landscape, Thomas Moran a Venetian scene. 
There is a cattle picture by James W. Hart, and a figure picture by Blenner. 

Ridgeway Knight sends his "Gardener's Daughter." 

The main attraction of the exhibition will undoubtedly be Makowsky's 
' ' Russian Wedding. " It is an immense canvas, some fifteen feet in length, 
and fairly scintillates with color. 

NEW YORK. 

NEW YORK CITY. 

The National Academy of Design will hold its seventeenth autumn 
exhibition beginning Monday, November 7, and closing Saturday, Decem- 
ber 3. 

Jury of Selection. — Academicians — J. Q. A. Ward, Worthington 
Whittredge, Irving R. Wiles, J. Alden Weir, L. E. Wilmarth, George H. 
Yewell, William H. Beard. Associates — Howard Russell Butler, F. B. 
Carpenter. 

Hanging Committee. — Academicians — William : H. Howe, William 
H. Lippincott. Associate — George Inness. 

Harry W. Watrous, Corresponding Secretary, 

Twenty-third street and Fourth avenue. 

The committee having in charge the raising of funds for the new 
National Academy of Design building on Cathedral Heights, New York, 
says it has the first $50,000 additional to the amount already at their dis- 
posal. As a result it is believed that the edifice will be sufficiently advanced 
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by next spring to house the art schools of the institution, which are sadly in 
need of space, light and ventilation. 

The twenty-fourth year of the Art Students' League of New York, 215 
West Fifty-seventh street, will begin October 3, 1898. 

Instructors.— Life Classes: Robert Blum, George B. Bridgman, Ken- 
yon Cox ; Sketch and Costume Classes : Clifford Carleton ; Modeling 
Classes: Daniel C. French, Mary T. Lawrence; Painting Classes: Frank 
Duveneck; Antique Classes: J. H. Twachtman, Douglas Volk. 

Augustus St. Gaudens will resume his classes in modeling on his 
return. 

Composition Class: Criticisms by Edwin H. Blashfield, Robert Blum, 
George B. Bridgman, Kenyon Cox, Elliott Daingerfield, Louis Paul 
Dessar, Frederick S. Lamb, H. Siddons Mowbray, Edward Simmons 
and others. 

Lectures on artistic anatomy by Kenyon Cox. 

BROOKLYN. 

The Brooklyn Art School will retain its quarters in the Gvington build- 
ing, 245 Fulton street, during the coming season. 

The mode of instruction pursued at the Art School during the past year 
has the approval of some of the best artists in the country. By keeping the 
pupil under a single competent teacher, a harmonious and orderly develop- 
ment is secured and the former's energies are not scattered by trying to 
learn the systems of half a dozen men at the same time. The instructor is 
moreover acquainted with the individual peculiarities of each student and is 
enabled to give an amount of help which would be out of the question under 
the old method of divided activity. Mr. J. H. Boston is at the head of the 
school. 

PENNSYLVANIA. 

PHILADELPHIA. 

PENNSYLVANIA ACADEMY OF FINE ARTS— AMERICA'S OLDEST ART ACADEMY. 

Approach of the School Season at the Pennsylvania Academy. — Some Notes on the 

Schools' History. 

It looks as though a prophecy once made by Benjamin West, Philadel- 
phia' s earliest and greatest recruit in the ranks of art, would find fulfillment 
at the end of the century which he began so conspicuously. He wisely 
said : ' ' The next great school of the fine arts after Greece, Italy and 
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Flanders, will be in the United States, and Philadelphia will be looked up to 
as the Athens of the Western World.' ' From the Pennsylvania Academy 
Schools have gone forth many of the most noted American artists of our 
time, and of the earlier era, and the present activity of the schools gives 
hope for a future which will surpass the days of yore and justify West's 
prophecy. * 

The Schools of the Pennsylvania Academy really had their origin in 
the birthplace of American liberty, for in 1805 Independence Hall was 
chosen for a meeting of seventy-one citizens of Philadelphia for the organi- 
zation of the Academy, now so venerable. 

Among these were most of the artists and many of the distinguished 
laymen of the old town — names now revered as a hallowed inheritance of 
the Quaker City. 

The object of the Association, quaintly and vigorously expressed in the 
language of the day, was : " To promote the cultivation of the Fine Arts, 
in the United States of America, by introducing correct and elegant copies 
from works of the First Masters in Sculpture and Painting, and by thus 
facilitating the access to such Standards, and also by occasionally conferring 
moderate but honorable premiums, and otherwise assisting the Studies and 
exciting the efforts of the artists gradually to unfold, enlighten and invigo- 
rate' the talents of our Countrymen. ' ' From that early date until the pres- 
ent time the Academy has .flourished, and its schools have gradually 
developed with the I. growing love of the fine arts, always keeping the lead 
in excellence which they possessed in time. 

Perhaps, the first Traveling Scholarship was awarded by the Academy 
in 181 1, to Charles Robert Leslie, to enable him to study abroad. The 
amount was $ioo } and this was an excellent investment, for Leslie, who 
was, like.Westi a Philadelphia^ became one of the greatest painters of his 
day. The sum must now be multiplied by eight to fit a young student for 
a year abroad, and through one of its liberal directors, the Academy has 
been able to afford this advantage to its students for the past eight years. 
Indeed, last year there were two students enjoying the privilege, which is 
.gained solely on merit. One of the striking advantages Philadelphia 
affords art students is the combination of a great collection of pictures and 
an art library, with the school. This is offered in but few American cities, 
and in none are the costs of the advanced course so moderate as in the 
Quaker town, where facilities for living simply are also abundant. A course 
covering the various classes included in the Academy's Antique Course 
would, in neighboring cities, cost the student over four times the sum 
charged. This is made possible by municipal assistance, and by the 
endowment income of the institution, which is always freely expended on 
the schools. In proof of this the curator, Mr. Pierce, hands his many 







SHIELD AND HELMET OF FRANCESCO I., GRAND DUKE OF 
v FLORENCE, J 574- J 587 

The relief work is in gold, upon a rusty brown background of steel ; the figures, heads 

and signs of the zodiac are in silver. They are now in the National 

Museum of Florence, generally known as the Bargello. 
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applicants a little pamphlet, giving, among other detail, a list of the instruc- 
tors. These are Mr. W. M. Chase, the leading American painter and 
teacher ; Miss Cecilia Beaux, whose reputation is international; Mr. Henry 
Thouron, a designer of exquisite taste, whose management of the Compo- 
sition Class has made it celebrated; Mr. Thomas P. Anshutz, Mr. Hugh H; 
Breckenridge, painters, and Mr. Charles Grafly, sculptor; Mr. Will S. Rob- 
inson, perspective, and Dr. George McClellan, anatomy. Besides this 
there will be given a series of " Talks on Illustration, ' ' by Mr. W. Lewis 
Fraser, art manager of the Century, whose entire practical experience is 
revealed to the student. There has been a steady increase in the 
attendance of the Academy Schools during the past few years, and this is 
explained by the facts just mentioned, as well as by the spacious, well- 
lighted, and well-arranged classrooms in which the students work. In this 
respect the Academy's rooms are without an equal in the country. It is a 
notable fact, however, that these rooms are rapidly becoming too small to 
accommodate the increasing number of applicants. This has been particu- 
larly true in the preparatory section, where the Academy has now arranged 
to instruct beginners in the study of art. The approaching season will be no 
exception in this respect, and on account of the increased number of letters 
of inquiry, the management is looking forward with some apprehension to 
the possibility of having temporarily to limit the number of admissions. 

The fall term will open on October 3, and the schoolrooms may now be 
inspected daily. 

The study of art has become as wide as the country, and the rewards of 
an art career are more certain and glittering than at any time in our. history. 
In every branch of art, industrial or pure, the student is best equipped who 
is well grounded in the elements of drawing. This has always been the 
Academy's strong point, 'and its future is as sure of good results as its past 
has been fruitful. 

The Art Club of Philadelphia will hold its tenth annual exhibition of oil 
paintings and sculpture beginning Monday, November 14, and closing Sun- 
day, December 12, at 6 p.m. 

Two gold medals will be awarded, one for painting and one for 
sculpture. 

The jury and hanging committee are James B. Sword, Edward Willis 
Redfield, William B. Van Ingen, Charles Grafly. 

Artists out of the city will consign works to Charles F. Haseltine, 1720 
Chestnut street, or some other agent, to be delivered at club on or before 
November 5. Secretary, No. 220 South Broad street. 
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WASHINGTON. 

SPOKANE. 

The Spokane Art League will hold an exhibition of paintings in the 
spring of 1899, b y local and Eastern artists. 

Mr. Louis Otto Jurgenson, formerly of Chicago, will be at the head of 
the League this coming year, and will give weekly talks on art subjects. 

MASSACHUSETTS. 

BOSTON. 

Mr. Eric Pape, better known as an illustrator than painter, perhaps, 
will open an art school in Boston, beginning October 3. It will be based 
on the lines of the Julien and other Parisian art academies. Mrs. Eric Pape 
will criticise classes of Still-life and Composition. Mrs. S. M. Hilton is the 
secretary. 

THE FOGG ART MUSEUM — HARVARD UNIVERSITY, CAMBRIDGE, MASSACHUSETTS. 
The Gray Collection of Engravings. 

The chief acquisition of the year, and by far the most important one 
since the establishment of the Museum, is that of our own Gray Collection 
of. Engravings, which has recently been transferred from the Boston Museum 
of Fine Arts. During the twenty-one years that this collection has been 
deposited in Boston it has, under the able curatorship of Mr. S. R. Koehler, 
received some important additions, a large number of the engravings have 
been suitably remounted, the entire collection has been conveniently classi- 
fied under the three distinctive heads of Intaglios, Reliefs and Planographic 
prints, arranged by countries, chronologically, by engravers, with the date 
at which each engraver did his best work. All of the prints have been 
accessioned, and a proper working catalogue has been begun. 

It is a matter of great satisfaction that the Fogg Museum affords at last 
a safe and convenient place, within easy reach of members of the University, 
for the preservation, exhibition and administration of this collection, the 
importance of which, as a part of our general University equipment can 
hardly be exaggerated, and the absence of which from Cambridge has been 
keenly felt. The Gray collection is a possession which should rank among 
the foremost of those which distinguish the University as a seat of culture. 
The art of engraving is the only branch of tte fine arts of the past which 
may be studied in our country at first hand in the best original works. 
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This collection is rich in prints from the engravings and etchings of those 

great artists of the early German and Italian schools who wrought their own 

designs in the wood and metal. Such prints are rarely accessible outside 

of the large European collections. It contains also many specimens of the 

earliest experimental works, together with a sufficiently full series of prints 

exhibiting the later forms of engraving, including the achievements of our 

own time, to afford a serviceable knowledge of the whole history of the art. 

It is thus an especially valuable collection for purposes of University 

instruction; and while the numbers of students who will use it for serious 

special study is not likely to be large, the numbers of. those who will gain 

much by its presence here cannot fail to be considerable. 

[The above is taken from the last annual report by Prof. Charles H. Moore, 
Director.] 

THE SOCIETY OF WESTERN ARTISTS 

Will hold its third annual exhibition of oil and water color paintings, 
pastels, sculpture and other works of art, beginning at Detroit Museum of 
Art, October 22, 1898, and continue until November 12. Thereafter at the 
other cities represented in the membership in the following order: St. Louis, 
November 22 to December 13, 1898; Cincinnati, December 23 to January 
I 3> !^99; Indianapolis, January 24 to February 14, 1899; Chicago, Feb- 
ruary 24 to March 14, 1899^ "Cleveland, April 1 to April 22, 1899. 

Works for the exhibition will be received at the Art Museum on or 
before October 15, 1898, and will be returned to the owners in May or 
June, 1899. Exhibitors will be at no cost for transportation of exhibits after 
their acceptance, but charges to Detroit must in all cases be prepaid by 
exhibitor. ' 

Cards bearing name, address and price should be affixed to all exhibits, 
and the attached entry form should also be filled in and sent to A. H. Grif- 
fith, Director, Detroit Museum of Art, not later than October 12. 

All communications concerning the exhibition should be addressed to 
the Chairman of the Exhibition Committee. 

Percy Ives, Chairman. 
Robert Hopkin, 
J. W. Gies. . 
Francis P. Paulus. 

The officers of the Society are: President, T. C. Steele, Indianapolis; 
vice-president, Robert Bringhurst, St. Louis; secretary, William Forsyth, 
Indianapolis; treasurer, Francis P. Paulus, Detroit. 



